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LFCAS VAN LEYPEN XO. IK! OF CATALOGUE 

AFl'EU A DUAWINIl BY ALMEliT lU'ERER 




INTRODUCTI ON 



IX IS only -when we nave an opportunity of seeing the 
masterworks or an engraver in perfect ana brilliant 
impressions tnat -we are able to place him m his own 
proper rank among tne great masters of nis art. It is 
■well known tnat not the fact of being a copy of the 
original plate of a great engraver, makes tne value of tne 
print; tbis value can only be nxed by the condition of tne 
impression. If ■we see a print of tne tnira or ■worn out state 
of tbe "Hundertguilaer, of Rembrandt, tne most ■wonderful 
etcnmg ever made, it does not convey any idea of its beauty to 
us; while still an original, its value is not the nundredtn part 
of the fine second state. It is therefore impossible to ]udge the 
quality of any master, if -we nave no cnance to see nis -work in 
perfect conditions of print. 

There are various reasons, tnat the ■work of Lucas van 
Leyden, Hollands Duerer, cannot yet nave been appreciated in 
this country, except by a very small number of connoisseurs, 
-wno nave had tne opportuni'ty to study bis engravings in the 
leading European collections. 

Tne important engravings of Lucas are of extreme rarity. 
It 13 reported to us tnat ne -was very careful not to issue any 
print ■wliicn was not m perfect condition, and that he destroyed 
all copies -whicn sno^wed the slightest fault. The -work of tne 
artist s graver further -was so very delicate, that his plates only 
stood a very limited number of good impressions. Of these 



only very few are left to us, and it is a rare cnance if one of 
the more important prints of the master s hand in good condition 
can be found on the market at all. Therefore the prints of 
Lucas van Leyden, which we come across once in a ■while, give 
us a very poor and a very wrong idea of this brilliant master. 
If any one should dare to compare Lucas with Duerer as being 
a master of similar rank, he -would undoubtedly find strongest 
opposition, if not a pitiful smile, the more in this city, where no 
public collection of representative work oi the old engravers 
could support so bold an assertion. 

Vasari, the first art historian, praises Lucas of Holland, 
as he calls him, in highest terms and gives him the preference to 
Duerer in various directions. Although he may exaggerate m 
some points with his view, it will be -well -worth the -while to 
quote here the splendid characterization he gives of our Master. 
He -writes: 

" The compositions of Lucas are remarkable for their 
propriety, everything m them being expressed m a manner so 
clear and unaffected and so free from confusion, that it seems as 
if the fact -which he treats could not have taken place other-w^ise 
than as he has represented it; his -w^orks being m that respect 
regulated more according to the true principles of art, than are 
those of Albert Duerer. Besides -which it is to be observed 
that he evinced extraordinary judgment m engraving his plates, 
touching the different objects in his compositions -with greater 
lightness and delicacy, in proportion to their distance, as one 
-would do -when using colors: thus imitating nature; -where 
objects appear soft and melting into the air, to him -who views 
them afar off. Observations of Lucas, -which have opened th^ 
eyes to many painters. 

Thus V asan: it may be an ungrateful task no-w to try here 
to conquer for Lucas a rank equal to Duerer, but ho-wever it 
may be. it is a task -well -worth undertaking to prove that -we 
have m him one of the greatest masters of all times, -who -well 
deserves of being mentioned m the same breath -with Duerer 
and Rembrandt. 

It has for a long time been my ambition to make a special 
study of the -work of Lucas and to form a collection of his en- 
graved -work, as complete as possible, and -while m Europe this 



summer, I endeavored most of the time to hunt up whatever I 
could possibly find or nis prints. Only then I round out ho-w 
extremely rare good specimens or these are no^vadays. While 
I saw aDout fifteen good impressions of the "Melancholia, by 
Duerer, in the market, I could not discover one original of the 
portrait of "Emperor Maximilian and of various other prin- 
cipal ■works of Lucas. Tkere is no complete collection of nis 
work in the -world; tne richest ones I have seen are those of 
the British Museum and the Rijks Museum. Remarkable as 
to the number of prints and their condition I found also the 
collections of the Royal Museum at Berlin and the Biblio- 
theque Nationale at Pans. Some of Lucas prints exist only 
in one or two specimens, such as the "Holy Family Returning 
from Egypt, Bartsch 39, the only original of which is m 
Vienna; "Abraham sending aw^ay Hagar," B. 17, also called 
"The Large Hagar, as Lucas treated this subject again m a 
smaller size, exists only m the London and Amsterdam Collec- 
tions, while the little print, "The Kiss m the Wood," Passa- 
vant 177, (not described by Bartsch) can only be found at 
Dresden, in the collection of the late King Frederick August, 
as -well as m the British Museum. Other famous pieces like 
the "Uylenspiegel, the "Large Ecce Homo, B. 71, the 
"Dance of Mary Magdalen, and the nine beautiful composi- 
tions of the Round Passion can hardly be found m good im- 
pressions but in the few leading European Collections. 

The engraved -work of Lucas consists of 174 authentic 
prints, Bartsch describes 174, two of -which, ho-wever, seem to 
be copies m etching of an unkno-wn master after subjects of the 
Round Passion, B. 66 and 67, and one B. 173, "The Portrait 
of Lucas, 13 simply a forgery and -was never done by the 
artist himself, although signed in that sense. It is apparently the 
-work of a later master, after the design of Albert Duerer, 
showing "Lucas Portrait, -which drawing is preserved at the 
Museum of Lille. Passavant and Dutuit state three more 
authentic prints. 

Of this engraved -work I succeeded m securing more than 
130 different prints, most of them m beautiful impressions 
-which m fact illustrate the whole development of the marvelous 
career of our master. This is indeed a result of -which I could 



not dream, ■wnen I first started my work of collecting, and it 
IS only o-wing to tne assistance of many of the leading European 
aealers, that I -was enabled to oring over sucn a ricn collection. 

I -want to express in this place my special gratitude to : 

Mr. C. G. Boemer, of Leipzig 

Mr. G. Hess, of Municli 

Mr. Franz Meyer, of Dresden 

Mr. Jacques Rosenthal, of Munich 

The very active co-operation of these firms alone placed 
me in the position to shoiv in this country a collection of en- 
gravings of Lucas van Leyden, the like, I trust, cannot be 
duplicated at present. 

In my forthcoming Exhibition I try to illustrate m chrono- 
logical order the artistic development of Lucas from his earliest 
beginning, showing the various phases of his snort but interest- 
ing life, -with a brief sketch of -which, I want to preface my 
catalogue. 

R. EDERHEIMER 
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ILucas; ban lej^ben, 14944533* 

THERE IS very uttle from wnicn -we can torm a aetinite 
idea aoout Lucas' career, except from nis engraved -work. 
As most of nis prints are dated, the master makes it easy 
for us to foUo-w nis development in all its pnases, and it does not 
offer mucn difficulty to place undated engravings of kis nand 
into the period in ■wnicn tney ought to oe classified. 

About all we kno-w of Lucas personality, nas been re- 
ported to us Dy Karel van Mander, tne painter and -winter, in 
nis famous ■worK on tne life of tne painters of tne Netherlands 
and Germany, the so-called "ScnilderDoeck, which appeared 
first in 1604. Van Mander dwells on no other master s life 
with as much love for his subject, as m the little he has to say 
about Lucas, and gives such a marvelous account of our master s 
career, that it is no wonder that most of the later writers on 
the subject repeat Mander s facts with the utmost caution only; 
hardly anyone quotes his date of Lucas birth without an interro- 
gation point. For, if this date, 1494 is correct, Lucas published 
already in the 14th year of his life a print of great perfection, 
the famous, "Mahomet and the Monk Sergius.' There is no 
doubt that Lucas finished a large number of prints before this 
first dated one, w^hich show^s the year 1508, as w^e have numer- 
ous undated engravings of far less developed skill m design and 
technique in execution. Karel van Mander reports that Lucas 
made engravings in the ninth year of his life; and it is in fact 
only too probable that a considerable space of time must have 
elapsed between the very first beginning of the work of this 
prodigious youth and his first dated print. Thus, if van 
Mander s dates prove reKable, it is clear that we face in Lucas 
a wonder, the like no coming age has given to arts. And it is 
now proved to us beyond any doubt that Mander s date is 
correct. Dr. Franz Duelberg, of Munich, m his article. The 
personality of Lucas v. Leydcn, "Oud iTolland 17, has sho^wn 
by means of legal papers he discovered m the archives of 
Leyden, as well as from membership tables of a guild of sharp- 
shooters, a member of -which Lucas became ■when 18 years or 
age, that the sources from -which Mander derives his dates must 
have been authentic. 



Lucas wno adopted tne name of nis native city, Leyden, 
■was tne son or XTuig JacoDSz, a painter or second rank, of 
"whose ■work, no'wever, notnmg is left to us. After having 
acquired tne first principles of art from nis father, he "went to 
study painting under Cornells Engelbrecht, "who enjoyed quite 
a good reputation at that time. Nearly all the paintings of 
Engelbrecht as "well as most of tnose of Lucas hand "were de- 
stroyed ty tke ravaging of the Iconoclasts. 0"wing to this 
only a very small numher of authentic paintings hy Lucas are 
left to us, a circumstance "which also accounts for the fact tnat 
lie IS so far less kno-wn m general than Duerer, altnough he "was 
not muck tne inferior of his great Nuremoerg contemporary. 

Our master Lad no ckildnood, van Mander reports that 
his toys "were cnalk, pen, brusn and graver, he "was studying 
and -working day and night, and his motner had to prevent him 
from using all night for designing and engraving, not, as the 
tiograpter says nicely, m order to save light, but, out of care 
tkat suck "work and little rest migkt do karm to kis young kody 
and stunt kis gro"wtk. Lucas did not play "witk otker ckildren 
kut "wanted for companions only koys and young men of kis 
ow^n taste. Tkus "we find kim tkrougk all kis earlier life con- 
nected "witk Pieter Cornelisz, tke son of kis akove mentioned 
teacker Engelkreckt; from kim ke acquired tke kno"wledge of 
etcking on glass. His first instructions in tke art of etcking 
and engraving on copper Lucas received from a kamess maker 
and goldsmitk, (mostly all of tke early engravers kelonged to 
tkat profession, like tke master of Bockolt, Meckenem, Aart du 
Mamel and otkers). And m fact tke only fe"w traces of an 
influence from otker masters seem to come from tkis source. 
Tke first print of tkis catalogue, Bartsck 145, is to my kno-wl- 
edge tke only one of Lucas "wkick resembles in some "way tke 
"work of Israel van Meckenem, and is prokakly one of tkose left 
to us of tke very early kegmnings of Lucas. 

Wken only twelve years of age Lucas painted tke Legend 
of St. Hukert in "water colors on canvas. For "wkick, van 
Lockkorst, "wko kad ordered it, payed kim "witk as many gold 
pieces as tke young painter counted years. 

Lucas married at an early age, in 1515 about, tke Jonc- 
frou"we Lysket van Bossckuysen. Her family being one of tke 
foremost of Leyden, Lucas came into close relations "witk tke 



ricK ancl notle circles of kis city. He liad al-ways ample money, 
partly o-wing to tms ricn m^atcn, partly owing to tne fact that, 
being famous at a very early age, ne ■was very -well paid for nis 
engravings ana paintings. His life did not encounter any Kard- 
sliips -whatsoever, a circumstance -wnicn also may account for 
tLe fact that the riper years of our master did not fulfill, what 
ne promised m his Drilliant youth. A. rich and easy life spoiled 
nis genius and thus we find nim rather -weak and apt to suh- 
ordxnate himself to the stronger individuality, -when m 1520 he 
first met Alhert Duerer at A.nt\verp. From this meeting, 
■which -was a very friendly one, -we might date the loss of 
originality in Lucas. He falls entirely under the s-way of the 
great Nuremberg Genius, and if he also gives us at tnat time a 
large numher of charming engravings, his -work cannot he compared 
any longer to that of his hrilliant first period. It is entirely in 
the manner of Duerer, hut lacks the -warmth and soul of the 
latter. In 1527 Lucas undertook a journey through all 
Holland, in company of the famous painter, Jan Gossaert 
(Mabuse), -who having studied m Italy, may nave induced our 
master to adopt the Italian style. From this time -we see Lucas 
influenced totally hy Marcantonio and the Italian Renaissance. 

From, this journey, Lucas returned a sick man; like Duer- 
er he may have contracted a fever in the air of the Dutch can- 
als; Lucas ho-wever thought himself poisoned by some jealous 
rival. He never recovered from this illness and died m 
1533. The -work of his last years, the adoption of Marcan- 
tonio s style, means another deplorable decline in our masters 
career. Brilliant as his technique still appears to us, the Ital- 
ian -ways did not agree at all -with the northern artist. 
Although beautiful m design, these last -works appear to us emp- 
ty, as if trying to hide the lack of soul by theatrical pose. 

Thus -when Lucas died at the early age of 39, no promis- 
ing career -was ended; his -work sho-w^s a constant decline ever 
since the loss of originality in 1520, but -w^hat he gave us tn 
nis brilliant first period belongs to tne best ever produced in 
graphic arts. 



Catalogue 

First Period - Up to the year 1508 

Number 

1 A Gentleman witn Falcon, walking with a lady 

Bartsck 145 

This small engraving is most probably one of the very first 
we have from Lucas' hand. It is thought by some au- 
thors to represent Emperor Maximilian and Mary of 
Burgundy. 

2 Mary Magdalen at tlie foot of a rock B.123 

According to Bartsch also one of the earliest prints of 
Lucas and extremely rare. 

3 St. Ckristoplier B.108 

4 TKe Beggars B.143 
Fine impression of this rare print. 

5 Tlie repose in Egypt B'38 
Loaned for this exhibition by a New York collector. 



Note. The unmarked numbers will be on exhibit, while those marked with a 
star will be on view in portfolios. 

The first ten days of November are reserved for the sale of the whole collection 
en block, sales of single prints of the collection can only be made during this time 
xmder this reservation. Sold prints cannot be delivered before the close of the 
exhibition on the 30th of November. 



6 Abraham sending away Hagar ( Ihe Large riagar)B.17 

Photographic reproduction of the Original in the British 
Museum. 



7 The resurrection of Lazarus B.42 

Duplicate of the Royal Collection at Dresden on paper 
with the Gothic P 



8 Samson and Dalila S.25 

Duplicate of the Dresden Collection. 

These two engravings are remarkable for their realistic 
tendency, expressed by peculiar shortenings; the artist ap- 
parently had not mastered his technique then and was 
thus experimenting and exaggerating at the same time. 



9 Susanna and tne Elders £.33 

On paper with the Gothic P 

The still very young artist treated this subject in a very 
different way as compared to the manner in which most 
old masters represented it. While these rejoice in show- 
ing a nude Susanna in the foreground, we find her here far 
in the distance, fully clad, with just her bare feet in the 
water, while the two Elders form the center of interest; 
their expression and the landscape show already a highly 
developed mastery. In this print we find what is charac- 
teristic of Lucas all through his career. In many instances 
he places the principal subject of his picture in the back- 
ground. This same principle we will find later in a num- 
ber of his most famous prints. 



10 Maliomet and tte Monk Serdius B.126 

See Illustration 

This is the first dated print of Lucas, showing the year 
1508. It illustrates the story why the prophet forbade the 
drinking of wine. In company with his friend the Monk 
Sergius, Mahomet once fell asleep, overcome with wine. 
During this time a soldier killed the monk and put the 
sword into the prophet's hand. On his awakening, the 
soldiers told him that it was he who had killed the monk 
while drunk. Mahomet knew nothing about it but real- 
ized the terrible consequences of wine, and prohibited his 
followers from using it. 

This print although still showing some strange shortenings 
proves a perfect composition as to landscape and motion 
of figures. 

11 David playing before Saul 13.27 

This engraving which belongs apparently to the same 
period as the previous one, shows at the same time a high 
perfection in work of the graver, and a fine characterization 
of expression. The contrast between the boyish and ro- 
bust David and the morbidly brooding king is astonishing 
for an artist of about 14 years of age. 

Second Period - The height h of Lucas' 
Glory - 1509-1519 

1509 

12 St, Paul conducted blind to Damascus B. 107 

See Illustration 

Lucas made this engraving in the fifteenth yearofhislife. Itis 
oneof the most important of his work. We here see the artist 



O 




approaching the climax of his meteor-like, brilliant career 
The conversion of the swearing warrior Saul into a holy 
Paul, is done in a way so characteristic, 'as if the scene 
could not have taken place in another way" to quote 
Vasari, whose criticism is well justified in this magnificent 
engraving. As to the grouping of the masses and the land- 
scape, it ranks amongst the finest made in all times. 

Brilliant impression, on paper with the water jar. 



13 The same 

Impression of the re-engraved plate. 

14 A peasant, nat in hand, •walking -witli a lady B.146 



15 TKe Temptation of St. Antliony B.117 

Most brilliant impression, on paper with the Gothic P 

We have here one of the most charming pieces of Lucas 
and at the same time one of the finest specimens in this 
Collection. The naivety with which the young artist has 
treated this subject is delightful. The expression in the 
face and gesture of the holy man and face and tenor of the 
devilish woman are of such childlike purity, as only the 
imagination of a guileless, idealistic artist can produce. 
The treatment of the landscape is wonderful and well 
adapted to the whole composition. 



15a* The same, late impression 



16 Ctrist tefore the Higk Priest B.59 

See Illustration 

This is the third of nine engravings which form the so 
called "Round Passion". These prints are of the greatest 
rarity, and the above is the only specimen of the set I 
could find on the market in all Europe. The last complete 
set sold in London some years ago at a fabulous price. 
The nine prints are all surrounded by an ornamental bor- 
der, which has been printed on each one from the same 
separate plate. The prints are found occasionally without 
this border, and it is probable that Lucas made some im- 
pressions without adding the ornament of the second plate. 
The compositions are designs for paintings on glass, and 
this accounts for the round form and decorative border. 

Fine impression with the border, on paper with the high 
Crown. 



17 Ckrist crowned witn thorns B.62 

This is the sixth engraving of the "Round Passion". 
Without the border, on paper with the high Crown. 

Loaned for the exhibition 

1510 

18* A naked woman w^itk a dog B.154 

19 Tlie ProdigaFs Return B.78 

In speaking of this important engraving, Bartsch repeats 
Vasari, he wrote: "This piece seems to have been exe- 
cuted in 1510"; one has in it to admire the intelligence 
and art that guided the hand of Lucas in the execution of 
distances. The houses, the landscape and the small fig- 
ures which are seen in it are ail treated with spirit and as 
it should be to have the objects gradually recede. 




CHRIST liF.rOKE THE HIGH PRIEST XO. IC, OF OATAI.OOUE 

■•KOUM) PASSION'- 



20 A. man bearing a Standard B.140 

Good impression of this small but very rare print. Dup- 
licate of the Berlin Museum, and formerly in the Collect- 
ion V. Nagler. 



21 A.dam and Eve after the Expulsion B.ll 



22 Tke Milkmaid B.158 

See Illustration 

Most brilliant and beautiful impression. 

This charming little genre scene, is not only one of the 
rarest engravings Lucas made, but also one of the finest 
specimens of his art, which at that time had reached a 
point which it should never surpass. This delightful 
composition, which in treatment and warmnesscan quietly 
be compared to the best pieces Duerer ever made, 
shows how much the Dutch art of the 17th Century was 
influenced by Lucas. In fact he may be called the father 
of Dutch Genre painting. His characterizations and faces 
and his humor have been carefully studied by all the later 
masters and their influence cannot only easily be recog- 
nized in Ostade, but also in the greatest of the 17th 
Century Masters, Rembrandt. 



23 TLe Baptism of Ctrist B.40 

From the Collection of the late King Fred. August of 
Saxony. 



24 Christ presented to tke people B.71 

The large "Ecce Homo" 

Early but weak impression, various thin spots as 
once mounted and washed 

This large composition means the climax of Lucas' career. 
I may be allowed to quote Bartsch here, who wrote about 
this engraving a hundred years ago: 'This piece is one of 
the most important of the work of Lucas; it sold at a 
very high price during the authors lifetime, and since its 
price has risen excessively, especially in Holland. What 
is to be admired most in it is the variety and motion of 
the figures, the order of the composition, and especially 
the intelligence with which every subject recedes, and 
which proves that Lucas had studied with great care the 
perspective, in which from that time on he was perfect, 
owing to his extreme industry and talent. It is most sur- 
prising that a young man of 16, which was Lucas' age at 
1510, could have produced by himself and as we may say, 
without any guide such beautiful things." — The motive 
and grouping of this subject can also be found in Rem- 
brandts"Ecce Homo" which is no mere coincidence, as this 
genius was one of the greatest admirers of his predecessor. 
This piece is also characteristic of the fact that the main 
subject, the Savior, is only treated, backwards in the 
middle ground, while the foreground is filled with agitated 



24*a Old copy of tne same 

25* St. Sebastian B.115 

26* Tlie Arms of tte City of Leyden B.168 

Four circles containing a genius each, surrounding a fifth 
circle, in which the arms of Leyden, (two crossed keys) 
can be seen. 



1511 



Ckrist and tte Apostles, Bartscli 86 to 99 

Fine uniform set of the Antwerp re-impressions of 1595 
without Bartsch 99, St. Matthias, which is missing in this 
edition, from the Collection of Prince Waldburg-Wolfegg. 
The impressions of the first state which are very fine are 
hardly ever to be found. As pictures of the apostles had 
a very good market in the 16th Century, these engravings 
were apparently made as merchandise rather, and do not 
show a high artistic standard. 



27 Cnrist giving the oenediction B.86 

28 St. Peter B.87 

29 St. Paul B.88 

30 St. Andrew B.89 

31 St. JoU B.90 

32 St. James tKe Elder B.91 

33 St. Tkomas B.92 

34 St. Judas TKaddeus B.93 



1514 

51* David watk tke kead of Goliatt B.26 

52 Solomon s laolatry B.30 

Lucas treated this subject also in a woodcut. 

53 Tke Anunciation B.35 
From the Collection v. Hefner Alteneck. 

54 St. Dominic B.118 
55* St. Francis receiving the Stigmata B.120 

1515 

56 Tke Triumpk of Mordecai B.32 

Beautiful impression on paper with the high Crown. We 
find here again an engraving of Lucas which inspired Rem- 
brandt, who treated this very subject in a similar compo- 
sition. 

57* Ckrist tearing His Cross B.72 

1516 



58 Abrakam sending away Hagar (Tke little Hagar) B.18 

Repetition of the subject the artist treated before 1508. It 
is probable that he made this engraving because the plate 
of the first one, B. 17 had perished early, as we have from 
it only two known impressions, the one of London (repro- 
duced in this exhibition) and one in the collection of the 
Rijks Museum. 



59 Tke Virgin and St. Jokn at tke foot of tlie Cross B.75 

60 The Virgin and Cliild witk St. Anna B.79 

61 St. Jerome B.113 

1517 

62 Tne Crucifixion (The Calvary) B.74 
Good impression of the second state. 

63* The same 

Impression of the third state (tlie re-engraved plate) 

This is one of the largest and most important engravings 
of Lucas. It shows again the characteristic treatment of 
large masses and wide distances in the landscape. The 
principal subject, Christ on the Cross is again seen in quite 
some distance only, while all kinds of groups fill this fine 
composition. On the first state, the date 1517 is printed 
in reverse. The plate was treated with a very soft touch 
of the graver, so that impressions of the first state too are 
generally quite weak. Clear impressions of this print are 
of the greatest rarity. 

64* Tke Man of Sorrows B.76 

65 St. Gerard Sagredius B.119 

Very fine impression 



66 Two Circles with Cupids B.170 

67 Two Circles with Cupias, surrounaed oy 

Araoesque OmamentsB.171 

1518 

68 Estkcr Before Atasverus B.31 
Fine impression an paper with the Gothic P 

69* Tte Virgin and CLild Standing in a Niche B.81 

The Four Evangelists B. 100-103 

70 St. Mark B.lOO 

71 St. Matthew B.lOl 

72 St. Luke B.102 

73 St. John B.103 

74* Mary Magdalen Standing on the Clouds B.124 



1519 

75 Adam and Eve B.8 

Fine impression 

76 Christ Crownea with Thorns B.69 



77 Mary Magdalen giving kerself up to tlie 
pleasures or the world. Also known as 
"Tke Dance of Magdalen" B.122 

Not very strong, but a fair impression of this extremely 
rare engraving. 

Bartsch says about this print : This fine piece, which Lucas 
made in the time of his greatest force, is one of the best 
of his work. Good impressions of it are extremely hard to 
find, they sold during the lifetime of Lucas for a gold 
piece, which was then a very high price. And since they 
became much rarer still, time having destroyed most of 
them; thus its price has gone up much higher, and parties 
anxious to obtain this engraving make it reach excessive 
figures. 



78 Portrait of a young man, liolding a skull B.174 

Brilliant impression, from the collections A. Firmin Didot 
and Louis Galichon; on paper with the serpent. 



79 Xne same 

Fine but weaker impression. 



Third Period^ Duerers Influence 
1520-1526 

1520 

80 David kneeling, praying (EtcLing) B.29 

81 St. Joacnim ana St. A.nna embracing B.34 

82 Tte Visitation B.36 
Duplicate of the Berlin Museum. 

83 Tte Promenade B.144 

84 A. man ana woman seated in a landscape B.148 

85 A tuffoon and a woman (Etcting) B.150 

86* Tke '"Uylenspiegel." Copy by Hondius B.159 

This is not one of the best but one of the rarest pieces of 
Lucas. Only very few copies of the original plate are 
known, and this print was during all periods one of the 
highest priced of all engravings. 



87 Xne Portrait of tne Emperor Maximilian 6.172 

The reversed copy 

Also this engraving is of utmost rarity, the last copy, sold 
some time ago, brought an enormous price. We notice here 
Lucas copying Duerer's famous woodcut. The plate is 
very remarkable for the fact that we find in it for the first 
time both Etching and Engraving combined. A practice 
that has frequently been used in later periods, but of which 
Lucas deserves the credit of being the inventor. The ex- 
ecution of this print as far as technique is concerned, is the 
most perfect of anything the master made, and has not 
been surpassed by any other master of all periods. 

1521 

Nos. 88-101 Tlie Passion. Bartsck 43-56 

This set of fourteen prints is entirely done on the lines of 
the passion of Albert Duerer, not only the size but also 
the treatment and the composition are adopted from his 
famous set. This fact can only be explained that as 
Duerer's Passion had a very good financial success, and 
there was a large demand for such small scenes of the 
Passion in Holland, Lucas repeated Duerer's work, not in 
order to compete with him, but just to furnish a merchan- 
dise which had a good market then. This same fact we 
held responsible for the lack in artistic qualities in the set 
Christ and the Apostles, B. 86-99. 

88 Xne Last Supper B.43 

89 Clirist in tte Garclen B.44 

90 Betrayal of Ckrist B.45 

91 Ckrist before tLe Higli Priest B.46 



92 TLe Mocking of Ctrist B.47 

93 Tke Flagellation B.48 

94 Cbrist Crowned witk Tliorns B.49 

95 Clirist Presented to tlie People B.50 

96 Christ Carrying His Cross B.51 

97 Tke Crucifixion B.52 

98 Tke Maries Mourning Over tke Body of Ckrist B.53 

99 Tke Entomkment of Ckrist B.54 

100 Tke Descent of Ckrist into Hell B.55 

101 Tke Resurrection of Ckrist B.56 

102 Betrayal of Ckrist, from tke Passion B.46 

with the Signature of Mariette 

103 Copies of Leyden s Passion by Jan Muller 

B. 44-48, 50, 51, ^ 54 

104* St. Antkony B.116 

1523 

105 Tke Madonna and Ckild Standing on a 

Crescent B.82 



106 Tke Madonna and Child in a Landscape 

Brilliant impression, on Paper with the Gothic P. 
with the Signature of Mariette. 

107* Old Reversed Copy or the Same 



B.84 



108 Tke Dentist B.157 

Extremely rare and from the technical point one of 
the best pieces of Lucas. 

109* An old Tvoman with a bunch or grapes B.151 



1524 



110 The Surgeon 

111 Cain killing Abel 

112 Lamech bending his bo'w 



B.156 
B.13 
B.14 



1525 



113 The Musicians B.155 

This is one of the most charming prints of the Period of 
Duerer's influence. The picture is so full of a fine humor, 
the whole treatment so subtle and fine, that this print, 
although only small, belongs to the most sought for of 
Lucas. 



114 Tne Poet Virgil suspended in a basket B.136 

This engraving is the largest and most important of this 
period. Although as far as technique is concerned it is en- 
tirely influenced by Duerer, we find here once more the 
characteristics of the young master. The Poet, suspended 
in a basket and left hanging between Heaven and Earth by 
a fickle lady, Virgil had hoped to win, is seen way in the 
background, while the front shows an indiflrerent group of 
richly dressed people. The architectural prospect, the 
design and execution are here again of the highest perfec- 
tion. Vasari states of this print, that Duerer when seeing 
it wanted to surpass it, and that he then engraved his 
wonderful piece, ''Knight, Death and Devil." This is an 
error of Vasari, for Duerer's print shows the date of 1513, 
while this one was only made in 1525. It is, however, 
quite possible that it was just the opposite way, and Lucas 
tried to outdo the fine Duerer engraving with his work. 



115* TLe same 

Fine but later impression. 

116 The Portrait or Lucas van Leyden B.173 

See Illustration in Front 

As Bartsch places this print in the year 1525, I might jus't 
as well mention it here, although this engraving has never 
been made by Lucas, and it is to be wondered that a con- 
noisseur like Bartsch included it in Lucas' work. The 
execution shows nothing of Lucas' ways and the signature 
is simply a forgery. When Duerer met Lucas at Antwerp 
he made a pencil sketch of Lucas' Portrait, which is still 
to be seen at the Museum at Lille. The above print is 
simply engraved after this drawing of Duerer, apparently 
by some Dutch engraver of the 17th Century. 



117* St. Peter and St. Paul B.106 



118 Two Children, one carrying a helmet, 

the other a banner B.165 



119 Panel ox ornament with a warrior s head B.160 

120 Panel of ornament w^ith tw^o dolphins 6.161 

121 An escutcheon supported hy two -wonged children B.167 
From the Collection v. Nagler and Berlin Museum. 

Fourth Period^ 15^8 to the end 1533 

1528 

The Italian Influence 

VII Venus and Cupid seated in the Clouds B.138 

Brilliant impression with the signature of Mariette. 

123 Panel or ornament with two sphinxes B.162 
See frontispiece. 

124 Panel or ornament with two mermaids B.164 



1529 

B. 1-6 Tlie liistory of tlie Creation and Fall of tke first Man. 

Even impressions of the second state, with the address of 
Petri. This set is very rare, it shows plainly the great in- 
fluence of iMarcantonio's style. The design is still beauti- 
ful but it lacks all life and soul; the gestures are nothing 
more than empty theatrical poses. 

125 Tte creation of Eve B.l 

126 God forbidding A.dain and Eve to eat of tke fruit B.2 

127 Tke Temptation B.3 

\ 

128 Tke Expulsion from Paradise B.4 

129 Cain killing Akel B.5 

130 Adam and Eve mourning over tke kody of Akel B.6 

131 Tke creation of Eve, first state B.l 

132 Tke fall of Adam and Eve B.9 



1530 



133 Lot and Ills Daugliters B.16 

The finest engraving of this period; it shows how beautiful- 
ly Lucas could also master the Italian style. Fine impres- 
sion on paper with the Gothic P 



134 The same, fine but later impression 

Tlie Seven Virtues B. 127-133 

135 Faith B.127 

136 Hope B.128 

137 Charity B.129 

138 Prudence B.130 

139 Justice B.131 

140 Fortitude B.132 

141 Temperance B.133 

Fine uniform set in strong impressions 



142 The same set in second states, -with tlie address 

of M. Petri. 

1533 

143 Minerva B.139 

This is the last engraving of the Mastei's hand. It is not quite finished as 
the Master died before completing it. 
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